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This paper regards the traditional Opera theory during civil war as 
the research object. As an indispensable part of Chinese traditional Opera 
theory, the study about Opera theory in this period is conducive to 
understand the development of Chinese opera theory more completely and 
meticulously. 
This paper consists of three parts: preface, main body and conclusion. 
The main body is divided into three chapters. 
The first chapter, combining with the background of the times and the 
social environment, outline the development of traditional Opera art and 
theory criticism. The path of the Opera art is quite different between 
the Kuomintang-controlled areas and the Communist Party stronghold, but 
there are similarities. As for theory criticism, due to the difference 
of the standpoint, the starting point, the goal and the end-result, 
arguers can be divided into three categories: Political function type, 
Enlightening function type and Neumann type. The arguers focus on two 
topics：reform and creation of Opera. 
The second chapter, discuss on the theory of Opera Reform. Arguers 
pay close attention to such problems: the necessity of the reform of the 
opera, why to reform and how to reform. To the above questions, the 
opinions of the arguers are quite different, and then the three different 
theories of the reform of the Opera are formed. Then on the basis of 
explaining and analyzing these three theories, compare the similarities 
and differences between them from the vertical and horizontal dimensions. 
The third chapter，from the creation goal, principles, methods of 
induction, analysis and summarize the creative theory. On the basis of 
















creation，which is divided into three categories. Then on the basis of 
combing these three theories, compare the similarities and differences 
between them. 
Compared with the previous, during this period, theorists to discuss 
problems, put forward arguments have not much breakthrough. But for some 
specific problems, significant changes have taken place in views and 
propositions. Under the leadership of the Communist Party of China, the 
reform of Opera and its theory, to a great extent, determine the direction 
of the development of Chinese traditional Opera after the founding of the 
People’s Republic of China. 
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前  言 
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前  言 
一、研究对象和范围  
本文以国共内战时期的戏曲理论为研究对象，在时间跨度上，从 1945 年 8
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第一章  概述 


















1.1946 年 6 月 11 日-13 日，由宋美龄提倡，在上海天蟾舞台为东北赈灾组织演
出义务戏，梅兰芳、程砚秋、马连良、赵荣琛、杨畹农联合演出《四五花洞》；
程砚秋、梅兰芳、马连良、赵培鑫合作演出《红鬃烈马》，被评论界赞为“盛况
                                                        
①储安平.我们的志趣和态度[J].观察（周刊），第 1 卷第 1 期“发刊词”，1946-9-1. 
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